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 Series : @PSQR  SET – 4

 .
Roll No. 

 / NOTE :

(i)       -    7  
Please check that this question paper contains 7 printed pages.

(ii) -        -    -  - 
 
Q.P. Code given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

(iii)       -  16   
Please check that this question paper contains 16 questions.

(iv)         , -        
 
Please write down the serial number of the question in the answer-
book at the given place before attempting it.

(v)  -     15        -     10.15
    10.15   10.30     -     
   -      
15 minutes time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the
candidates will read the question paper only and will not write any answer
on the answer-book during this period.

  ()
MANIPURI DANCE (Theory) 

  : 2    : 30 
Time allowed : 2 hours Maximum Marks : 30 

 -   -  
-      
Candidates must write the Q.P. Code 
on the title page of the answer-book.  
 

83-  
Q.P. Code 

2331 
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  : 

 (i)  –  : 
       (  1    ) 

 (ii)  –  : 
        (  2    ) 

 (iii)  –  : 
        (  6    ) 

  

 –  
 

1.     _____       1 

 (A)   (B)   

 (C)  (D)   

 

2.      (Shanarembi Cheishra Moirang Sha)    
(Choreography) _____        1 

 (A)   (Chaotombi Singh) 

 (B)   (Lokendrajit Singh) 

 (C)   (Anusana Devi) 

 (D)   (Bipin Singh) 

 

3.       (talas)               
_____     1 

 (A)   (B)   
 (C)   (D)   
 

4.     _____         1 

 (A)  (B)  

 (C)  (D)  
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General Instructions : 

 (i) Section – A : 

  Attempt all Questions. (Each Question carries 1 Mark.) 

 (ii) Section – B : 

  Attempt all Questions. (Each Question carries 2 Marks.) 

 (iii) Section – C : 

  Attempt any two Questions. (Each Question carries 6 Marks.) 

 

SECTION – A 

1. Guru Amubi Singh was associated with   1 

 (A) Uday Shankar (B) Shantiniketan 

 (C) Darpana (D) The Royal Palace 

 

2.  Shanarembi Cheishra Moirang Sha was choreographed by  1 

 (A) Chaotombi Singh (B) Lokendrajit Singh  

 (C) Anusana Devi (D) Bipin Singh 

 

3.  The part where Radha & Krishna challenge each other to perform difficult 

talas is   1 

 (A) Laiseon Jagoi (B) Pontha Jagoi 

 (C) Holi Pala (D) Kubak Ishei 

 

4.  __________ is compared to that of a Kalpavriksha according to 

Abhinayadarpana.   1 

 (A) Sabha (B) Sabhapati 

 (C) Kinkini (D) Patra 
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5.          _____      1 

 (A)  (B)  

 (C)  (D)  

 

6.     _____          1 

 (A)  (B)  

 (C)   (D)   

 

7.  _____                 1 

 (A)  (B)  
 (C)  (D)  
 

8.         - (Psycho Physical)   
  _____     1 

 (A)  (B)  
 (C)  (D)  
 

 –  

 

9. (a)     ?         2 

                           

 (b)               ?   
      

 

10. (a)           (Dhumen)        
      2 

    

 (b)       
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5.  Tripathaka and Urnanabha on right and left hands depict. 1 

 (A) Parasurama (B) Vamana 

 (C) Narasimha  (D) Kalki 

 

6.  Vyabhichari bhava are also known as    1 

 (A) Vibhava (B) Anubhava 

 (C) Sanchari bhava (D) Sthayi bhava 

 

7.  Shakata is a hasta mudra used to depict    1 

 (A) Devas (B) Asuras 

 (C) Apsaras (D) Ashwins 

 

8.  An example of a natural psycho-physical reaction that accompanies a 

dominant state of mind is   1 

 (A) Sringara (B) Aaharya 

 (C) Romancha (D) Paarshva 

 

SECTION – B 

 

9. (a) What is Nupi Pala ? When is it performed ? 2 

OR 

 (b) What dance is performed by women coinciding with the Rath yatra ? 

Explain its features in brief. 

 

10. (a)  List the four types of Dhumen dedicated to Sri Govindji and point 

out an important aspect of Dhumen.  2 

                OR 

 (b) Give the significance of Raga Houba. 
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11. (a)        ,  -        2 

       

 (b)          ()     

 

12. (a)         ?     2 

                

 (b)      ?         

 

13. (a)         (gaits)     (movements)   
   2 

                                    

 (b)   ()            
  

 

 –  

      : 
 

14.      - (Psychosomatic)    -  
        6 

 

15.     / (costume)       6 

 

16.             6 

 

___________ 
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11.  (a) Name the different auspicious days when different ragas are 

performed.   2 

OR 

 (b) Name the musical instruments and their respective players in Nata 
Sankirtan. 

 

12. (a)  Explain how Nritya is different from Natya. 2 

                         OR 

 (b) What are Angas and Upangas ? Give any two example of each. 

 

13.  (a) Give the names of movements inspired from the gaits of animals 
used in Choloms.   2 

OR 

 (b) Mention the features of dance technique in Sankirtana with 
reference to body positions. 

 

SECTION – C 

 Answer any two : 

14. Satvika bhava is a psychosomatic mode of expression. Explain this within 
the larger context of Satvika Abhinaya. 6 

 

15. Describe the features of Radha’s custome in Rasaleela. 6 

 

16. Give a brief history of Rasaleela and its significance in the Manipuri 

culture.   6 

___________ 
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