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CARNATIC MUSIC INSTRUMENTAL PERCUSSION 
(MRIDANGAM) (Theory) 

  : 2    : 30 
Time allowed : 2 hours Maximum Marks : 30 
 

  :  NOTE : 

(I)       -    7 
   

(I) Please check that this question 
paper contains 7 printed pages. 

(II) -        - 
   -  -  
   

(II) Q.P. Code given on the right hand 
side of the question paper should 
be written on the title page of the 
answer-book by the candidate. 

(III)       -  15    
  

(III) Please check that this question 
paper contains 15 questions. 

(IV)         , 
-        
    

(IV) Please write down the serial 
number of the question in the 
answer-book at the given 
place before attempting it. 

(V)  -     15    
    -     
10.15     10.15   10.30 
    -     
    -     
    

(V) 15 minute time has been allotted 
to read this question paper. The 
question paper will be distributed 
at 10.15 a.m. From 10.15 a.m. to 
10.30 a.m., the candidates will 
read the question paper only and 
will not write any answer on the 
answer-book during this period. 
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  : 
 

  –  –       (  1    )  

 

  –  –       (  2    )  

 

  –  –       (  6    ) 
 

 

      –   

1.          – 1 

 (A)   (B)  

 (C)    (D)  

 

2.      :  1  

 (A)    (B)  

 (C)   (D)  

 

3.          : 1  

 (A)    (B)  (Chenda) 

 (C)    (D)  

 

4. ‘’       1  

 (A)    (B)  

 (C)    (D)  (Mohra) 

 

5. ‘’    :  1  

 (A)   (B)  

 (C)    (D)  



 

78  3 { } 

 

General Instructions : 

 

 Section-A – Attempt all questions. (Each Questions carry 1 mark.)   

 

 Section-B – Attempt all questions. (Each Questions carry 2 marks.)   

 

 Section-C – Attempt all questions. (Each Questions carry 6 marks.)   

 

     SECTION-A 

1. Indicate the Dance form in which the instrument Edakka is being used. 1 

 (A) Odissi (B) Bharatanatyam 

 (C) Kathak (D) Mohini Attam 

 

2. Mention the Author of Swaramela Kalanidhi. 1  

 (A) Subbarama Dikshitar (B) Bharatha 

 (C) Ramamathya (D) Venkatamakhi 

 

3. Select the percussion instrument of Kerala from below : 1 

 (A) Kanjeera (B) Chenda 

 (C) Dolak (D) Tabla 

 

4. Choose the other name of Arudi from below : 1 

 (A) Pharan (B) Padgarbham 

 (C) Korvai (D) Mohra 

 

5. Select the composer of Tillana :   1 

 (A) Shyama Shastry (B) Purandara Dasa 

 (C) Patnam Subramanya Iyer (D) Kshetragna 
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6.      1 

 (a)      10     

 (b)      20    

 (c)     14    

 (d)    6    

     

 (A) (a)  (c)  (B) (b)  (d) 

 (C) (c)  (d)  (D) (a)  (b)  

 

7. -I  -II     1  

 -I  -II 

a.     i. 8  

b.      ii. 22  

c.      iii. 12  

d.      iv. 11  

     

 (A) a-iii b-ii c-iv d-i 

 (B) a-i b-iv c-iii d-ii  

 (C) a-ii b-i c-iv d-iii 

 (D) a-iv b-ii c-i d-iii 

 

8. -I : “ ”        1 

 -II :          

    : 

 (A)  I   II    (B)  I   II    

 (C)  I  II     (D)  I  II     
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6. Choose the correct statements : 1 

 (a) Chatusra Jati Matya Tala has 10 Aksharas.  
 (b) Tisra Jati Matya Tala has 20 Aksharas. 

 (c) Khanda Jati Ata Tala has 14 Aksharas. 

 (d) Tisra Triputa has 6 Aksharas. 

 Choose the correct answer : 

 (A) (a) & (c)  (B) (b) & (d) 

 (C) (c) & (d)  (D) (a) & (b) 

 

7. Match List – I with List – II :    1 

         List – I  List – II 

a. Khanda Jati Matya Tala i. 8 aksharas 

b. Sankeerna Jati Ata Tala ii. 22 aksharas 

c. Tisra Jati Dhruva Tala iii. 12 aksharas 

d. Chaturasra Jati Triputa Tala iv. 11 aksharas 

 Choose the correct answer : 

 (A) a-iii b-ii c-iv d-i 

 (B) a-i b-iv c-iii d-ii  

 (C) a-ii b-i c-iv d-iii 

 (D) a-iv b-ii c-i d-iii 

 

8. Statement-I : Kala Pramanam refers to Tala. 1 

 Statement-II : Chenda is an instrument originated from Andhra 
Pradesh. 

 Choose the correct statement : 

 (A) Statement I is true and II is false. 

 (B) Statement I is false and II is true. 

 (C) Statement I and II both are true. 

 (D) Statement I and II both are false. 
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      –   

9. (a) “”           2  

                            
 (b)     “”      
 

10. (a) “” -              2  

                                     
 (b)            
 

11. (a)  “”   ,     (Structure)      2  

               
 (b) ‘’   (Construction)          
 

12. (a) “ ”           2 

                         
 (b)     ()         
 

13. (a)              2  

                                      
 (b) “”  “”      
      

      –   

14. (a)     (Korvai)          6 

                     
 (b)   “”        
 

15. (a)  (Pazani)             6 

                                                               
 (b)       “ ”          

___________ 
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     SECTION-B  

9. (a) Define the term “Ghumki”. 2 

                   OR 

 (b) Explain “Konnakol” with reference to Tala. 

 

10. (a) Explain “Pharan’ playing in Mridangam.  2 

                           OR 

 (b) Briefly write about the musical form Thillana. 

 

11. (a) Write about the instrument “Morsing” and its make, structure etc. 2 

                                       OR 

 (b) Briefly explain the construction & making of Mridangam. 

 

12. (a) What is “Anagata Eduppu” ? Explain it with an example.  2 

                                OR 

 (b) What are different schools of Mridangam and its artists ? 

 

13. (a) What is Poorvangam and Uttarangam ? Explain with example.  2 

                              OR 

 (b) Differentiate “Ateeta” and “Anagata”. 

 

     SECTION-C 

14. (a) Write ‘Adi Tala’ Korvai notation. 6 

                          OR 

 (b) Explain the Musical form “Padam” in detail. 

 

15. (a) Write short notes on life sketch and contribution of Pazani 
Subramania Pillai. 6 

OR 

 (b) Write about “Tani Avartanam” and its features in the concert arena. 
__________ 
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